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Kim Miryeon & Artist Collective 'Sing again, sisters'
| offer you arice flower Il 2024

Six-channel videos

Dimensions installation
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Kim Miryeon

The women'’s art-action collective Sing Again, Sister from the
Yeongnam region builds on the feminist worldview rooted in
the gender equality of the Donghak movement, which played
an active role in Korea's modern history. They envision new
forms of community that unite humans, non-humans, and
nature. Through this vision, they explore an ecosystem
of symbiotic collaboration, seeking communication and
coexistence with diverse others.

In places threatened by economic and political interests—
such as the Palhyeon and Dalseong wetlands along the
Geumho River, the Naeseongcheon River in Yeongju, and
Soseong-ri, the site of THAAD deployment—the collective
intervenes through poetic choral performances. These
performances reimagine traditional Yeongnam forms such as
naebang gasa, jisinbapgi (a ritual blessing for the land), and
sprechchor, engaging directly with present realities.

Artist Statement
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Artist Collective ‘Sing Again, Sister’
Direction: Lee Hyunsoon
Performers: Theater company Dodo, Park Maria, ,
Lee Geumran, Lee Soonae, Shin Myeongja,
Yoon Hyeseon, Ha Waesook, Lee Hyunsoon
Composer Kim Byungki
Art Director, Video Production, Installation Kim Miryun
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| offer you a rice flower Il
Chapter 2 unexpected sound
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' offer you a rice flower Il
Chapter 3 | offer the rice flowers
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| offer you a rice flower Il
Chapter 4 Palhveon Dance
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| offer you a rice flower Il
Chapter 5 My Hometown
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| offer you a rice flower Il
Chapter 6 Naebanggasa
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Kim Miryeon White Names 2024
Text, acrylic on wall
280x1,540cm

Unnamed white monuments (Jeju April 3rd Incident - 4,007
markers), lost villages, unnamed graves (1,700 unmarked
graves of Donghak Peasant Army members in Jangheung
County Public Cemetery, Jeollanam-do), memorials without
bodies, Gyeongsa Cobalt Mine (over 3,500 victims), and
Bodo League massacre victims in Gimcheon (over 1,200)

Artist Statement
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The collective writing culture unigue to women, which
began in Andong, Yeongnam, during the mid-Joseon
period and spread nationwide, is known as naebang gasa
or gyubang gasa. Emerging from women's awareness of
patriarchal oppression and social structures, this tradition
involved handwritten Korean verses on scrolls, passed down
anonymously and recited collectively. It grew into a form
of social consciousness and action. As female recorders,
women preserved shared memory through recitation and
transcription, making naebang gasa a form of counter-
memory and counter-culture with enduring significance.

To this day, these works continue to be created, recorded
and recited. Original naebang gasa texts from Yeongnam,
Gangwon, and other regions, along with original and
transcribed versions of Donghak hymns such as Yongdam
Yusa, are archived and exhibited in scroll format, preserving
this cultural heritage.

Artist Statement
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Kim Miryeon Archives of Naebanggasa and Donghakgasa
Source: Mrs. Lee Sunja, Mrs. Lee Gongbun, Andong Lady's Gasa

Transmission Preservation Society
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