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■ Daegu Media Art ZKM 2013 -Better Than Universe / Artistic Director Jinsang Yoo

The Spatial Plants II by Kim, Mi-Ryeon reflects form of life and change in identity caused by moving locations through a plant. I
t manifests a hybrid of plants in two different places, I.e. Korea and Germany. While this all starts from something small and trivi a
l such as a personal experience and an episode, she set the direction to connect it with another context so that it can develop i
nto a general context. Kim Mi-Ryeon mediates between past memories and traces and today's time through her "The Spatial Pla
nts II". That is to say, she materializes past memories and experiences discovered from today's time through visual language to re
kindle and redefine the memories of past time and places. "Spatial Plants" is a series of photographs chronologically sequenced a
nd documented plants collected from various places and is referred to as scanner photography. Scanned images of various plan ts
are converted to virtual images until they are printed into physical objects. "The Spatial Plants II" consists of 3D images which rei
nterpret scanned digital data and compounds the problem about the conflict between imagination and reality. The images of pla
nts fill the screen and float in the virtual space. Audiences perceive virtual images of plant floating on the screen as well as ac tua
l plant pots scattered around the exhibition room and then reality becomes obscure. In addition, the shadows cast by actual plan
t pots are projected to the screen and meet virtual images on the screen. This creates another layer of reality beneath our p ercep
tive layer. Such the mixture of imagination and reality would drive us to perceive reality as part of virtual experience. Kim M i-Ryeo
n's artworks exist at the boundary between reality and imagination and try to capture "something" created when reality b ecome
s virtual.











ThespatialPlants‘Co-Work' / FashionProjection Mapping/ 2014



Sobeoljahwa_ Memory error / 60x40cmx2 / Scannography / Pigment print / 2016



Sobeoljahwa_ Memory error / 60x40cmx2 / Scannography / Pigment print / 2016















According to my experiences in seeing the world for instance, the world map is different in Europe (Atlantic-centered) th

an the world map in Asia (Pacific-centered). Similarly, Indonesia has a totally different perspective of the world (Indones i

a-centered).

Therefore, I am analyzing our standard conventions of viewing and the beliefin objectiveimage-information.

While converting the three different two-dimensional world maps into a three-dimensional configuration, I reckonthat  

the earth rotates or revolves without any central aspect and its endless movement has no localized stills.

This setup has been adapted very much to the exhibition room on the grounds of the room condition, size, and volume,  

its light sources and history



A map is not only a simulation of something but  
also a way to view and show something.



Ø

https://www.youtube.com/watch?v=0TNpzmEcGqo

http://www.youtube.com/watch?v=0TNpzmEcGqo
http://www.youtube.com/watch?v=0TNpzmEcGqo
http://www.youtube.com/watch?v=0TNpzmEcGqo




https://www.youtube.com/watch?v=RmRQdGzQ7h0

http://www.youtube.com/watch?v=RmRQdGzQ7h0
http://www.youtube.com/watch?v=RmRQdGzQ7h0






Kang Kang (Chicago) + Kim Mi Ryeon (Daegu) + Jung Hyo Jin (Dusseldorf)  C

ollaborating on the vision of community as a member of Gentrification

Under the Costruction / interactive sound-Visualization / Variable size / 2013



Remapping Worringer Square deals with the environment of the glasshouse on the Worringer place.

From the glasshouse one sees various processes in the different directions - humans are involved in their processes there.

This perception is strengthened by the international variety/ international atmosphere existing at this place and thereby the connected many cultures.  

On a two-dimensional canvas these parallel processes are projected, which regarding traveler reflects.

The different sides of the Cubes glasshouse are stretched in star configuration, the center allegorizes the sky.  

Mutual causing of the different sides is emphasized by the simultaneousness on the canvas.

By-pulling humans have a very strong migration background, which coins/shapes this place.

This invisible influence is made visible through this performance.

Both local pictures of the square and its people are recorded and displayed as well asthe communications-engineering

background of the travelers.Accordingly the video-loop alternates between time (day/night) and persons (people at the place and international messages).  

Thus the simultaneousness of the different visible sides of the place and its participants visibly becomes.



Pohang Youngilman 's 15th - century map of the map interpretation of the spatial interpretation of the map, the change of Poh ang t

opography, the type of life, Pohang citizen' s emotions, the way of drawing the map is shown in an interactive video. It is meaningful

to look for the place where the audience is interested.



I collect the sound from the daily life and place of the city and construct it as an interactive spatial work so that the vie  wer f

eels the paradox of the other intervention.

Noise and sound, dots and lines, movement and rhythm make a new fusion in elements of place.

Noise mapping in Mullae / sound interactive Installation / 550x240cm / 2014



Noise mapping in Daegu / sound interactive Performance / Park JungHee / 2014



Dongin-dong'swildmapII/ DigitalPhoto/ 45 x105cmx3 / 2015







Somebody
/ 지우개 털이 안에 interactive Videoinstallation
/55x26x13cm/2009



While the closet was accessible for many artists during the last decades its doors must have been opened and closed countless tim  
es. I want to implement the repetitions and changes which are undergone in the artworks of the
respective artists, in other words the homogeneity and heterogeneity, into a single work.

I add the present artwork of an artist to a coincidental occasion which takes place in a room – I create an inherent tension between  
what is visible and invisible past, present and future; time and space; intersection and discontinuity.
Thus I emphasize the historical approach which is projected in a room.

I try to accentuate the composition of time, space and image in an artwork to stress that an artwork does not only consist of labor o
f the artist but rather extends to already given features in the surrounding, its historical approach and even to the process of enlighte
nment. I offer you a possibility to experience it
and to reconstruct the enhanced room with your own imagination.

Consequently I would like to indicate that all dichotomies such as the borderline between subject and object, artwork and non- artw  
ork, individual and ensemble, essence and object, etc. are actually correlated in a circle and continuously iterated.









Wall closet
2channel video on 2PDP  
143x92x7cm
2008









‘Already yet’I, II / 40 x30cmx2 Pencil,charcoaldrawing/ 2015



‘Already yet’III, IV/ 40 x30cmx2 Pencil,charcoaldrawing/ 2015



Place-specific in Mullae



The distortion and rhythm of the rotation image and sound of the fan change according to the  no

ise of Mullae-dong iron shop and audiences

Playing memory of a red brick house /  Interactive audio-visualization install /  Variable size / 2014



Mullae-dong Iron and Steel Company's casting factory Interview with residents who share the process of change for 20 years

Playingmemoryofa redbrickhouse/ 3 channelvideoinstallation/  Variablesize/ 2014



I equipped the small camcorder on the neck  
of 2 stray cats and they recorded
Mullae-dong's day and night.

Day and Night  

2Channelvideo  

loop

2014



In the exhibition Future of Memory held at Munrae-dong in 2014, This Munrae-dong exhibition has white statues ins
talled on iron columns, which are 3-D printings of figures of six people who remember the history of Munrae- dong
and the story of one space.

The scanning technology was advanced from two-dimension to three, which evoke captured perpetuity of the chang e
able. This visualization of collecting and documenting spots invariability (memory, moment, existence) within variabil i
ty (memory, object, matter) and such trivial and changing beings rather stress the importance of life, time and relati
ons. This advancement is a completely different method from the previous digital practice. The introduction of new t
echnology, in this case of presenting the value of meaning and interpretation of work, demonstrates currency, role of r
epresentation and larger possibility in communication.

- Wonsun Seoung, Kunstkritiker



A 3D printed pieces based on interviews the self-employed and artists in Mullae Iron belt

Meetingofa redbrickhouse/ 3DPrintsculpture/ 20 x7.5 x7cmx6 / 2014



A 3D printed pieces based on interviews the self-employed and artists in Mullae Iron belt

Meetingofa redbrickhouse/ 3DPrintsculpture/ 20 x7.5 x7cmx6 / 2014



SkinofSarubia

While collage by décollage to the wall coffee shop sarubiah scanning traces of the wall exposed to embellish ext ort l

ayers of time and space were attempting to install a conceptual space.

“Through the act of scanning, the artist is not a single thing but a moment of experience and memory. If you gi ve it

a nickname, you can probably say, 'Imagine the skin of memory.' This trickery does not aim at an agreemen t betwee

n the two terms, original and copy. When the various and irregular shapes of existence are recorded thr ough the m

echanical process of scans, subtle conflicts arise between emotional and mechanical things. These c onflicts are not

a perfect match between experience and record, but rather a crack. In a sense, the real 'record' place is in this 'no w

here' space. This space is not only an individual place, but also a common space created by relationships with other

people and relationships with other worlds.

Overlapping and preserving, overlapping layers in the ambiguous point between the past and the future, pass throu

gh the skin of time and space, as if they are floating in water.”

- Seon-Ryeong Cho, researcher & curator / associate professor for Pusan National University, South Korea



While collage by décollage to the wall coffee shop sarubiah sca

nning traces of the wall exposed to embellish extort layer s of ti

me and space were attempting to install a conceptual s pace

SkinofSarubiaI_SpaceInstallation_29.7x21cmx2_2016



Skin slices of Sarubia IV _ Scanography _Space Installaton_ 2016



Skin slices of Sarubia V _ Scanography _Space Installaton_ 2016



'Monumental XXX Large'_Projection Mappingon on the statue _ 150x80cm_ 2017

https://www.youtube.com/watch?v=Kp3sa1HmThA&feature=youtu.be

Der Titel ‚Monumental XXX Large‘ Projekt ist eine Partei eine Dysto
pie jemals Währung hält, das Trauma der Daegu Bereich, in dem ic
h lebe. ‚XXX Large‘ bedeutet ein ‚XXL‘ für Erwachsene Größe Ironie u
nd Metaphern überlagert sind, wie in einer überdimensionalen Ba b
ykleidung Größe der US-Größe gezeigt.
Das Gebiet, in dem ich geboren und aufgewachsen bin, ist Gyeongs
angbuk-do. Ich wurde 1969 geboren, und sobald ich in der Grunds
chule war, musste ich jeden Morgen ein Diktat einreichen, indem ic
h die nationale Bildungsszene und die Nationalhymne 4 auswendig
lernte.
Wegen des erzwungenen Lerneffekts wusste ich, dass der Präsident
von Korea nur als der richtige Name von Präsident Park Chung - he
e existierte bis zu dem Tag, als die Erde zerstörtwurde.
Gyeongbuk Region ist das Zentrum von Park Chung-hee Idolisierun
g Geschäft und es hat 12,7 Milliarden Won in Steuern in Park Chun
g-Hee Statuen verstreut in Gyeongbuk Bereich und 5 Jahre gegosse
n
Auf der anderen Seite, der laufende Einsatz von THAAD in Sungju,
Kyungbuk, Es ist derzeit 456 Tage. Die Frage der Stationierung der T
HAAD auf der koreanischen Halbinsel ist die Frage der Region, der
koreanischen Halbinsel und der Weltpolitik, die seit der Regierung v
on Park Geun-hye ins Stocken geraten sind.
Park Jeong-hees Gottheit in der koreanischen Geschichte, moderne
Geschichte und individuelle Mikrogeschichte, die fiktive linke und r
echte Rahmenpolitik und die Erfahrungen der THAAD-Ausgabe, Pro
jektion Mapping auf der gleichen Phase.

https://www.youtube.com/watch?v=Kp3sa1HmThA&feature=you
tu.be

http://www.youtube.com/watch?v=Kp3sa1HmThA&amp;feature=youtu.be


Vacation Story of E-Mart II
Interactive Videoinstallation_300x300x500cm_2017



Wennever Newtown and new cit
y grow, the same scenery is dev
eloped long with the roads as e
very unit of living space is creat
ed and one of its components is
E-Mart. Lighting, ventilation, bro
adcasting, and security devices i
nstalled on the celling of E-Mart
optimize the temperature, humi
dity, and illumination to make th
e consumer feel comfortable.
They induce not to cause

resistance toward the distributio
n system of the Chaebol enterpri
se and also inte rvene in the unc
onsciousness of consumer.
In E-mart, as Skin-ego(Le Moi- p
eau) of consumer is constantly o
ptimized foe E-mart sound scap
e(music, broadcasting), it is depr
ived of its own time and space a
nd tamed by the rythem and sp
eed of the capital.
By revealing the hidden space u
nder the ceilling or the contexts
hidden under the surface, I striv
e to investigate and explore the
backside of the interface of sup
erficiality and the nature of the
media.

Vacation Story of E-Mart II
https://www.youtube.com/watch?v=mxq0A7H5W3A

http://www.youtube.com/watch?v=mxq0A7H5W3A


U-TOPIA_Here you are LED Panel _ 600x105cm _ clip-loop _ 2018

https://www.facebook.com/miryeon.kim.5/videos/10205347377559410/?t=0

http://www.facebook.com/miryeon.kim.5/videos/10205347377559410/?t=0


Time thickness-Series mixed Media _ variable Size _ 2018~2021



RandomGridRandomCity

Her works look like the products of some dialectic, showing how to interpret and prove events, not as conti
nuums of those events. A series of practical actions including performing “body,” observing “document,” an
d “gathering” memories come close to contradictions innate in history and places. She generates critical pe
rspectives and leads introspections through such actions in a net woven of the past and present. Where ar
e the narratives written in Random Grid, Rando Daegu, an exhibition initiated by social, historical issues he
ading?

Yoonjung Choi, Independent Curator & Art Critic











대구 메가폰 슈프레히콜 Daegu Megafon Sprechchor

이상춘은 1910년대구에서태어나 1937년에요절한천재예술가로서정치적아방가르디스트라고할수있으며, 다다이스트, 러시아구성주의, 카프미술운동, 

카프(KAPF)예술운동, 연극운동, 행동주의예술운동을하였다.

이상춘이 1932년신고송과함께만들었던극단 <메가폰>의슈프레히콜(Sprechchor)을연구하고복원한다. 이상춘과신고송은 1932년 7월 <연극운동>을발간하며
20세기초독일에서시작되었고곧일본에서도실연된집회, 시위형식의전위연극슈프레히콜 ( Sprechchor:독일어 'Sprechen / 말하다'와 'Chor / 합창'의합성어) 을
특집으로다루며, 시낭송과코러스가어우러진이새로운거리공연을 '선동, 선전' 프로연극으로발전시키려했다. '대구메가폰슈프레히콜'은신고송작의 <철쇄는
끊어졌다>를복원하는한편또한창작물 <지금, 여기타오르는불>을초연한다.

Ree Sang-choon was born in Daegu in 1910 and died in 1937 as a genius artist. He was a Dadaist, Russian constructivist and worked on the the KAPF Arts 

Movement, the Theatrical Movement and the Activist Arts Movement.

Study and restore the Sprechchor of the drama megaphone produced in 1964 by Ree Sangchoon with Shin Gosong. Ree Sangchoon and Shin Gosong published 

The Theater Movement in July 1932. A compound word of German 'Sprechen' and 'Chor', which started in Germany in the early 20th century and soon performed in 

Japan. And through poetry and chorus he tried to develop this new street performance into a 'proletarian theater movement'.

Daegu Megaphone Sprechchor restores Shin Gosong's <Iron Chain is Broken> and premieres <Now Here, Blazing Fire>.



https://www.localpost10.com/blank-5



'가장보통의날들', 6분16초, 3채널영상, 2022
https://www.youtube.com/watch?v=FzZPJ7OkvCA

안동내가태어난의성김씨내앞마을은 '마을앞에개울이흐른다'는의미를가진곳으로퇴계의수제자
였던김성일의후손들이사는마을이다. 제국주의의침입속에서우리가살아남기위해서는유학을혁신해야한다고생각한 '혁신유림'의
본고장이자전통사회안동에혁명을몰고온 '혁명발상지'이다. 1951년월북(북행)하신할아버지형제에대한아버지의인터뷰기록을

정리하면서사적인가족의사연속에한국인이면누구나어떻게든걸쳐져있을역사와운명을가늠할수있었다.

가장 보통의 날들most ordinary days

https://www.youtube.com/watch?v=FzZPJ7OkvCA


서로 '다른' 몸을가진이들이만나서로의 '몸말'과 '몸짓', '몸그림'을 '빛(영상)'으로엮는다. 몸이다른사람들의언어로
상상하는도시는그들의 '몸'이 '언어'가되고 '말'이되고 '화폭'이되어펼쳐진다. 
장애인에게일상성과접근성이허락되지않는도시의문턱높은건물과도시가가지는폐쇄성과차별성은다양한미디어
기법으로 '몸'에다시입혀진다. 전유되고전용된이미지와텍스트, 형상을통해 '도시'는그들의 '몸'에서 '재탈환'된다.

아래:김미련(김정희,김유석)_<도시를허하라>_ 2021_ 2채널영상_ 52.30cmx92.98cmx모니터2대

https://www.youtube.com/watch?v=sRBpZlk1eyE

위: 다른몸, 다른언어:도시를허하라(수화)_2021_사진꼴라쥬_21cmx29.7cmx13개

도시를허하라 Allow the city
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Gachang Art Residence Creative Camp, Space Gachang,Daegu, Korea
2014 'Fashion Projection Mapping', Korea Research Institute for Fashion Industry, Korea  
2014 ‘Do it Theater’by LOCAL POST_Art Direction, Daegu Artfactory, Korea
2012~ 'LOCAL POST_global social network project group' Establishment Beriln, Duesseldorf Project  2013.
6-2013.11 “2013 Fashion+Art Collaboration”, Korea research institute for Fashion Industry, Korea  2010 '
NOCOMA' Establishment “Evaporation1,2”Vaseline, Duesseldorf, Germany, Daegu Artcenter, Korea  2009 
'Foreign Artist Residency Work' Organization, Gachang Art Studio, Korea

Prize
2016 'SO.S Program', Project space Sarubia, Seoul, Korea  
2016 'Gyeongnam Mecenat Artist', Korea
2012 '12th Ha Jung-Woong Young Artists Invitation', Gwangju Museum of Art, Gwangju, Korea

2009 ' 2009 Invitation Exhibition of Young Artists', Art center Daegu, Daegu, Korea  
2008 'Soma Drawing Center _ Archive Artist, Seoul, Korea
2003 'Lovells Art first Prize ' by Lovells bar association, Duesseldorf, Germany

Public Collection
- Graphic collection of the Museum Kunst Palast, Düsseldorf, Germany

- National Museum of Contempory Art Gwacheon, Korea

- Koreanisches Kulturzentrum, Kulturabteilung der Botschaft der Republik Korea, Berlin,Germany

- Art center Daegu, Daegu, Korea

Lecture
-a former Adjunct Professor in YEONAM UNIVERSITY,

-a former Invited Professor in DAEGU HAANY UNIVERSITY


